
International Journal of Advanced Research and Multidisciplinary 

Trends (IJARMT) 

     An International Open Access, Peer-Reviewed Refereed Journal   

 Impact Factor: 7.2    Website: https://ijarmt.com      ISSN No.: 3048-9458  

Volume-3, Issue-2, April-June 2026                                                                                 1470          

  

 

Beyond Didacticism: Humor as a Pedagogical Strategy for Historical 

Consciousness in Natasha Sharma's “History Mystery    Series” 
 

Sonia1 

 

Ph. D Research Scholar, Department of English, Om Sterling Global University, Hisar, 

Haryana, India 
 

sonia2113@gmail.com 
 

Prof. (Dr.) Shalini Yadav2 

 

Department of Social Sciences & Humanities, Om Sterling Global University, Hisar, Haryana, 

India 
 

shalini.yadav067@gmail.com 
 

 

Abstract 

Children's historical fiction has traditionally been shaped by a strong didactic impulse, 

presenting the past through idealized historical figures, moral instruction, and chronological 

narration. Although such narratives seek to educate young readers, they often reduce history to 

a collection of facts and exemplary personalities, leaving limited room for inquiry, imagination, 

or critical engagement. Contemporary Indian children's literature, however, has begun to 

challenge this conventional paradigm by adopting innovative narrative strategies that make 

historical knowledge both intellectually accessible and emotionally meaningful. Among the 

writers contributing to this transformation, Natasha Sharma occupies a distinctive position 

through her History Mystery series, which combines detective fiction, humor, and historical 

reconstruction to create engaging narratives for young readers. 

This paper examines humor not as a peripheral source of entertainment but as a deliberate 

pedagogical strategy that shapes children's historical consciousness. Drawing on John 

Morreall's Incongruity Theory of Humor and Stephen Krashen's Affective Filter Hypothesis, 

the study argues that Sharma's humorous representations of emperors, royal courts, and 

historical events dismantle the intimidating aura traditionally associated with history while 

facilitating deeper cognitive engagement. Through qualitative textual analysis of selected 

novels from the History Mystery series, the paper demonstrates how comic incongruity, 

linguistic play, situational irony, and the humanization of historical figures encourage young 

readers to approach the past with curiosity rather than reverence. Instead of trivializing historical 

knowledge, humor becomes an epistemic tool that promotes analytical thinking, emotional 

connection, and historical empathy. The study further contends that Sharma's fiction 

exemplifies an emerging model of historical pedagogy in Indian children's literature, one that 

shifts emphasis from rote learning toward participatory meaning-making. By foregrounding 

humor as a cognitive and educational resource, this paper contributes to contemporary debates 

on children's historical fiction, narrative pedagogy, and literary approaches to history education. 
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1. Introduction 

Historical fiction has occupied a significant position within children's literature because of its 

unique ability to bridge imagination and historical knowledge. Unlike conventional history 

textbooks, children's historical narratives possess the capacity to animate the past by 

transforming historical figures into living characters and distant events into meaningful 

experiences. Through storytelling, young readers are invited not merely to acquire historical 

information but to develop an emotional relationship with the people, places, and cultures that 

constitute history. Nevertheless, despite its educational potential, children's historical fiction has 

often remained deeply influenced by didactic traditions. Historical narratives intended for 

children frequently privilege factual transmission, moral instruction, and nationalistic 

celebration over imaginative exploration, thereby encouraging passive acceptance rather than 

critical engagement. Within the Indian context, this tendency has been particularly pronounced. 

Educational materials and children's adaptations of historical episodes have commonly 

portrayed rulers, reformers, and freedom fighters as flawless heroes whose lives function 

primarily as moral exemplars. Such representations undoubtedly contribute to cultural memory 

and national identity, yet they also simplify the complexities of historical experience. The 

everyday anxieties, contradictions, failures, and human vulnerabilities of historical personalities 

often disappear beneath layers of reverence. Consequently, young readers encounter history as 

something distant, rigid, and immutable rather than as a dynamic process shaped by ordinary 

human decisions. 

Educational theorists have increasingly questioned this model of historical instruction. 

Contemporary scholarship argues that effective history education should move beyond 

memorization toward the development of historical thinking, encouraging learners to ask 

questions, evaluate evidence, appreciate multiple perspectives, and recognize the contingent 

nature of historical events. Historical consciousness, therefore, involves much more than 

remembering dates or identifying important rulers; it requires an understanding of how 

individuals in different periods interpreted their own circumstances and shaped the societies in 

which they lived. Literature, particularly historical fiction, possesses exceptional potential for 

cultivating such consciousness because it allows readers to inhabit historical worlds 

imaginatively while maintaining awareness of their interpretative nature. 

Within this evolving landscape of Indian children's literature, Natasha Sharma has emerged as 

one of the most innovative contemporary writers. Her History Mystery series departs from 

conventional historical storytelling by integrating mystery plots, detective fiction, humor, and 

historical research into narratives that actively involve young readers in solving problems set in 

historical contexts. Rather than presenting history as an unquestionable sequence of 

achievements, Sharma transforms it into a space of curiosity, uncertainty, and playful  
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investigation. Emperors become participants in amusing misunderstandings, ministers make 

mistakes, palace officials panic over seemingly trivial incidents, and unexpected characters 

frequently become central to resolving historical puzzles. Such narrative choices fundamentally 

alter children's relationship with history. Instead of approaching the past through solemn 

admiration alone, readers encounter historical figures as recognizably human individuals whose 

experiences resonate with contemporary childhood. 

Humor occupies a particularly significant position within this narrative strategy. Although 

laughter is commonly associated with entertainment, educational psychology has repeatedly 

demonstrated that humor contributes to learning by increasing attention, reducing anxiety, 

strengthening memory, and encouraging deeper cognitive processing. Recent pedagogical 

research further suggests that humor enhances classroom engagement by lowering emotional 

barriers that frequently inhibit learning (Robinson et al.). When readers experience enjoyment 

while interacting with educational material, they become more willing to explore unfamiliar 

concepts and retain newly acquired knowledge. Within children's literature, humor 

simultaneously serves emotional, cognitive, and social functions by creating an atmosphere in 

which learning appears less intimidating and more participatory. 

The relationship between humor and historical learning, however, remains comparatively 

underexplored within scholarship on Indian children's literature. Existing critical discussions 

have largely focused on historical accuracy, nationalism, cultural identity, or moral instruction, 

while the pedagogical significance of comic narrative techniques has received limited scholarly 

attention. Humor is frequently treated as an accessory that increases entertainment value rather 

than as a sophisticated literary device capable of transforming how children understand history 

itself. This oversight becomes particularly significant in the case of Natasha Sharma, whose 

narratives consistently rely upon comic situations not merely to amuse readers but to facilitate 

inquiry, historical reasoning, and empathetic understanding. 

This paper therefore proposes that humor constitutes the central pedagogical mechanism 

through which Sharma reconstructs children's engagement with history. Rather than functioning 

as decorative embellishment, comic episodes become cognitive scaffolds that enable young 

readers to negotiate complex historical information without experiencing the anxiety or distance 

traditionally associated with historical learning. By humanizing emperors, subverting 

expectations surrounding royal authority, employing linguistic play, and constructing absurd 

yet historically grounded situations, Sharma encourages readers to interpret history as a lived 

human experience rather than a static repository of facts. To examine these narrative strategies, 

this study draws upon John Morreall's Incongruity Theory of Humor and Stephen Krashen's 

Affective Filter Hypothesis. Morreall's theoretical understanding of humor explains how 

unexpected disruptions of cognitive expectations generate amusement while simultaneously 

stimulating intellectual engagement. Krashen's theory complements this perspective by 

demonstrating how positive emotional experiences lower psychological barriers that often 

obstruct learning. Together, these frameworks provide an interdisciplinary lens through which 
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humor may be understood not merely as aesthetic pleasure but as an educational strategy capable 

of facilitating historical understanding. 

Ultimately, this paper argues that Natasha Sharma's History Mystery series exemplifies a 

significant transformation within contemporary Indian children's historical fiction. By replacing 

rigid didacticism with participatory storytelling, humorous inquiry, and cognitive engagement, 

Sharma enables children to develop historical consciousness through curiosity rather than 

obligation. Her narratives suggest that the most enduring encounters with history emerge not 

from passive memorization but from imaginative participation, critical questioning, and shared 

laughter. In doing so, the History Mystery series demonstrates that humor can become one of 

the most effective literary instruments for reimagining history education in the twenty-first 

century. 

2. Research Gap 

Although scholarship on Indian children's literature has expanded considerably over the last two 

decades, critical attention has primarily focused on themes such as nationalism, cultural identity, 

environmental ethics, moral education, and postcolonial representation. Historical fiction has 

generally been examined in relation to its educational function, historical authenticity, or 

ideological construction of the nation. Comparatively little research has explored the narrative 

techniques through which contemporary children's historical fiction actively shapes historical 

consciousness. In particular, Natasha Sharma's History Mystery series has received minimal 

sustained academic attention despite its growing popularity among young readers. 

Existing discussions of humor in children's literature similarly concentrate on entertainment, 

linguistic creativity, or psychological development, often overlooking its role as a cognitive and 

pedagogical strategy. While educational research increasingly recognizes humor as a facilitator 

of learning, few literary studies have examined how humorous narrative structures encourage 

historical inquiry, empathy, and critical engagement within children's historical fiction. 

Furthermore, interdisciplinary frameworks that integrate literary criticism with educational 

psychology remain relatively uncommon in studies of Indian children's literature. 

This paper addresses these gaps by positioning humor at the centre of historical pedagogy rather 

than treating it as an ancillary narrative device. By combining literary analysis with theories of 

cognition and learning, the study demonstrates that Natasha Sharma's History Mystery series 

represents a significant departure from conventional didactic historical narratives. In doing so, 

it contributes to ongoing discussions concerning children's literature, historical consciousness, 

and innovative approaches to literary pedagogy. 

3. Literature Review 

Children's historical fiction occupies a distinctive position within children's literature because it 

simultaneously performs literary, educational, and cultural functions. It introduces young 

readers to historical periods while encouraging them to interpret the past through imaginative 

participation rather than through the passive acquisition of facts. Consequently, scholarship on 

children's historical fiction has consistently emphasized the genre's capacity to shape historical  
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understanding, cultural identity, and moral consciousness. Yet, despite this growing body of 

research, relatively little attention has been devoted to the pedagogical role of humor in 

historical narratives, particularly within contemporary Indian children's literature. Natasha 

Sharma's History Mystery series offers an important opportunity to address this gap because it 

combines historical authenticity with comic storytelling in ways that challenge conventional 

assumptions regarding history education. 

One of the foundational debates in children's historical fiction concerns the relationship between 

historical accuracy and imaginative storytelling. Linda Hall argues that historical fiction 

succeeds when it preserves the integrity of historical contexts while allowing young readers to 

experience history through emotionally engaging narratives. Rather than reproducing historical 

records, children's historical fiction reconstructs historical realities in ways that are cognitively 

meaningful for developing readers. Similarly, Nikolajeva emphasizes that historical fiction 

enables children to enter unfamiliar cultural worlds by creating emotional proximity between 

contemporary readers and historical characters. Such proximity encourages empathy, curiosity, 

and interpretative engagement instead of detached observation. 

This emphasis on emotional participation aligns closely with Jerome Bruner's theory of narrative 

learning. Bruner contends that human beings organize experience through narrative structures 

rather than isolated information. Stories provide coherence, establish causal relationships, and 

enable individuals to interpret social realities through meaningful sequences of events. For 

children especially, narrative constitutes one of the primary modes through which knowledge 

becomes memorable and personally significant. Historical narratives therefore function not 

merely as vehicles of information but as frameworks through which children construct historical 

understanding. Natasha Sharma's narratives exemplify this principle by embedding historical 

knowledge within detective plots, comic misunderstandings, and problem-solving adventures 

that encourage active participation rather than passive reception. 

Research in children's literature has also increasingly shifted from evaluating historical fiction 

solely in terms of factual accuracy toward examining its contribution to historical 

consciousness. Jörn Rüsen defines historical consciousness as the capacity to connect past, 

present, and future through meaningful interpretation. Rather than viewing history as a sequence 

of disconnected events, historically conscious readers understand that historical knowledge 

emerges through interpretation, evidence, and multiple perspectives. Children's literature 

contributes significantly to this developmental process because stories encourage readers to 

inhabit perspectives different from their own. Historical consciousness therefore depends not 

only upon what children learn about history but also upon how they learn to think historically. 

Scholars of history education similarly argue that effective historical learning requires inquiry 

rather than memorization. Peter Seixas maintains that children should be encouraged to examine 

evidence, recognize continuity and change, identify historical significance, and appreciate 

diverse historical viewpoints. Such approaches move beyond traditional textbook pedagogy by 

emphasizing critical thinking instead of factual recall. Within literary narratives, these principles  
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become especially productive because fictional storytelling can dramatize historical uncertainty, 

conflicting perspectives, and everyday experiences often excluded from formal historical 

accounts. 

Indian children's literature has witnessed considerable transformation during the past two 

decades as contemporary writers increasingly challenge the overt didacticism that characterized 

earlier educational narratives. Traditional children's historical texts frequently privileged moral 

instruction, patriotic sentiment, and heroic characterization. Although these objectives remain 

culturally significant, recent authors have sought more dialogic approaches that encourage 

children's interpretative participation. Scholars such as Rimi B. Chatterjee and Karín Lesnik-

Oberstein observe that contemporary children's literature increasingly recognizes young readers 

as active interpreters rather than passive recipients of adult knowledge. This shift reflects 

broader developments within childhood studies, which conceptualize children as capable 

meaning-makers who negotiate rather than simply absorb textual messages. 

Natasha Sharma's contribution to this evolving literary landscape deserves particular scholarly 

attention. While her works have attracted substantial readership among children, academic 

criticism remains comparatively limited. Existing discussions primarily celebrate her accessible 

language, imaginative storytelling, and ability to make historical subjects enjoyable. However, 

few studies examine the sophisticated narrative mechanisms through which enjoyment itself 

becomes a mode of learning. The History Mystery series demonstrates that entertainment and 

education need not function as opposing categories. Instead, comic storytelling operates as an 

intellectual strategy that enables children to engage more confidently with historical complexity. 

The pedagogical significance of humor has received growing recognition within educational 

psychology. Research consistently demonstrates that appropriately structured humor enhances 

attention, motivation, classroom participation, and long-term retention. Robinson et al.'s 

comprehensive review of classroom humor concludes that affiliative humor fosters positive 

learning environments by reducing anxiety and strengthening student engagement. Rather than 

distracting learners from educational objectives, carefully integrated humor supports deeper 

cognitive processing by sustaining attention and encouraging active participation. Similarly, 

Zhou and Lee argue that instructional humor promotes meaningful learning because it creates 

emotionally positive conditions under which complex information can be more effectively 

processed and remembered. 

Neuroscientific research further supports these educational observations. Fehrest et al. explain 

that humorous experiences activate emotional and cognitive networks simultaneously, allowing 

learners to establish stronger memory associations. Emotional engagement increases attentional 

focus and facilitates the transfer of information into long-term memory. Consequently, humor 

functions not merely as entertainment but as a cognitive mechanism that enhances learning 

efficiency. Within children's literature, humorous narratives therefore become especially 

valuable because they integrate emotional enjoyment with intellectual exploration. 
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Despite these developments, literary criticism has been comparatively slower to investigate 

humor as a narrative strategy for historical pedagogy. Discussions of comic techniques in 

children's literature often concentrate on linguistic play, absurdity, or entertainment value 

without examining their contribution to historical understanding. Natasha Sharma's fiction 

invites precisely such interdisciplinary analysis because comic situations consistently serve 

educational rather than merely recreational purposes. Her humorous depictions of emperors, 

ministers, palace officials, and everyday court life transform historical figures into 

psychologically recognizable individuals while preserving historical credibility. These 

representations encourage readers to approach historical inquiry with curiosity rather than 

intimidation. 

Another significant body of scholarship relevant to the present study concerns the representation 

of authority within children's literature. Perry Nodelman argues that children's texts frequently 

negotiate relationships between adult authority and child agency. Traditional didactic narratives 

reinforce adult knowledge by positioning children as obedient learners. Contemporary 

children's fiction, however, increasingly constructs child readers as independent interpreters 

capable of questioning authority. Sharma's History Mystery series reflects this transition by 

allowing youthful curiosity, observation, and deductive reasoning to guide historical 

investigation. Rather than presenting royal authority as unquestionable, her narratives expose 

emperors and ministers to comic misunderstandings that humanize rather than diminish their 

historical significance. Such representations encourage readers to understand authority as 

complex, fallible, and historically situated. 

Humor also contributes to what Mikhail Bakhtin describes as the carnivalesque imagination. 

Bakhtin argues that carnival temporarily suspends established hierarchies through laughter, 

inversion, and playful subversion. Although Sharma writes for children rather than reproducing 

Bakhtin's full philosophical model, similar mechanisms appear throughout the History Mystery 

series. Kings experience embarrassment, ministers become confused, palace servants display 

unexpected competence, and seemingly insignificant incidents generate major historical 

investigations. These inversions democratize historical space by suggesting that history is 

shaped not solely by powerful rulers but also by ordinary individuals whose actions influence 

historical outcomes. Young readers consequently encounter history as a shared human 

experience rather than an exclusive domain of heroic personalities. 

The present study therefore builds upon scholarship from children's literature, educational 

psychology, narrative theory, and history education while addressing an important 

interdisciplinary gap. Existing research confirms that historical fiction encourages empathy, 

humor facilitates learning, and narrative shapes cognition. However, few studies have examined 

how these elements converge within contemporary Indian children's historical fiction. By 

analysing Natasha Sharma's History Mystery series through the combined perspectives of humor 

theory and cognitive pedagogy, this paper demonstrates that comic storytelling constitutes a 

sophisticated educational practice capable of cultivating historical consciousness. In doing so,  
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it contributes not only to scholarship on Natasha Sharma but also to broader debates concerning 

children's literature as a site of historical learning and intellectual development. 

4. Theoretical Framework 

The present study adopts an interdisciplinary theoretical framework that integrates literary 

criticism with educational psychology to examine how humor functions as a pedagogical 

strategy in Natasha Sharma's History Mystery series. Rather than treating humor as an aesthetic 

embellishment, the framework conceptualizes comic narration as a cognitive process that 

enhances children's historical understanding. Three complementary perspectives guide the 

analysis: John Morreall's Incongruity Theory of Humor, Stephen Krashen's Affective Filter 

Hypothesis, and Jörn Rüsen's concept of historical consciousness. 

John Morreall's theory provides the principal framework for understanding why humorous 

representations generate intellectual engagement. According to Morreall, laughter emerges 

when established cognitive expectations are unexpectedly disrupted in ways that remain 

psychologically non-threatening. Human beings constantly organize experience through mental 

patterns and cultural assumptions. Humor occurs when these assumptions are challenged by 

surprising incongruities that require cognitive reinterpretation. The pleasure of humor therefore 

lies not merely in amusement but in the successful resolution of unexpected relationships. 

Within Natasha Sharma's narratives, historical incongruity becomes a recurring literary strategy. 

Readers generally associate emperors with political authority, military power, and ceremonial 

grandeur. Sharma deliberately interrupts these expectations by depicting rulers confronted with 

ordinary inconveniences, comic misunderstandings, administrative confusion, and everyday 

frustrations. Such episodes do not undermine historical dignity; instead, they encourage readers 

to reconsider rigid assumptions about historical figures. Laughter becomes the first stage of 

intellectual inquiry because it invites children to recognize that even celebrated rulers inhabited 

ordinary human realities. 

Stephen Krashen's Affective Filter Hypothesis complements this literary perspective by 

explaining humor's educational effectiveness. Krashen argues that emotional factors 

significantly influence learning outcomes. Anxiety, fear, boredom, and low motivation create 

psychological barriers that reduce learners' capacity to process new information. Conversely, 

positive emotional experiences lower these barriers and facilitate meaningful learning. 

Although originally developed within second-language acquisition, the hypothesis has been 

widely applied across educational contexts because of its emphasis on emotional engagement 

as a prerequisite for cognitive development. 

In children's historical fiction, humor performs precisely this affective function. Historical 

subjects often appear intimidating because they involve unfamiliar names, distant time periods, 

and complex political events. Sharma's humorous storytelling reduces these emotional barriers 

by creating an atmosphere of playfulness and curiosity. Children become willing participants in 

historical exploration because the narratives replace anxiety with enjoyment. Consequently, 

historical knowledge is acquired within an emotionally supportive narrative environment. 
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Finally, the study draws upon Jörn Rüsen's concept of historical consciousness to explain the 

educational significance of these narrative strategies. Rüsen defines historical consciousness as 

the interpretative process through which individuals understand relationships between past, 

present, and future. Historical learning therefore extends beyond factual knowledge to include 

empathy, contextual understanding, and reflective interpretation. Sharma's fiction cultivates this 

consciousness by inviting readers to experience historical worlds through emotionally engaging 

narratives that humanize rather than monumentalize the past. 

Together, these three theoretical perspectives demonstrate that humor functions simultaneously 

as a literary device, a cognitive strategy, and an educational practice. Rather than distracting 

readers from history, comic narration becomes the mechanism through which historical 

consciousness is most effectively developed. 

5. Research Objectives 

This study seeks to investigate the pedagogical function of humor in Natasha Sharma's History 

Mystery series by examining how comic narrative strategies reshape children's engagement with 

history. Rather than approaching humor as a supplementary element of entertainment, the 

research positions it as an educational device that contributes to the formation of historical 

consciousness and cognitive learning. Specifically, the study aims to: 

 To examine how Natasha Sharma employs humor as a pedagogical strategy in children's 

historical fiction.  

 To analyse the role of comic incongruity in humanizing historical figures without 

compromising historical authenticity.  

 To explore how humorous narration reduces psychological barriers to historical learning 

and promotes cognitive engagement among young readers.  

 To investigate the relationship between humor, historical empathy, and the development 

of historical consciousness.  

 To contribute to interdisciplinary scholarship by integrating literary criticism with 

educational psychology in the study of Indian children's literature.  

6. Research Questions 

The study addresses the following questions: 

1. How does Natasha Sharma employ humor to challenge the traditional didactic 

conventions of children's historical fiction?  

2. In what ways does comic narration facilitate children's cognitive engagement with 

historical knowledge?  

3. How do humorous representations of historical figures contribute to the development of 

historical consciousness?  

4. What pedagogical functions are performed by humor within the History Mystery series?  

5. How can Natasha Sharma's narrative strategies contribute to contemporary approaches 

to history education through children's literature?  
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7. Methodology 

The present research adopts a qualitative interpretative methodology grounded in literary textual 

analysis. The study examines selected novels from Natasha Sharma's History Mystery series 

through close reading, focusing on narrative structure, characterization, comic situations, 

dialogue, and historical representation. Rather than measuring reader response empirically, the 

research investigates the pedagogical potential embedded within the literary text itself. 

Close reading remains particularly appropriate because humor operates through subtle narrative 

mechanisms that cannot be adequately explained through quantitative approaches. Comic 

effects emerge through characterization, dialogue, narrative pacing, linguistic play, irony, and 

contextual incongruity. Consequently, each text is examined not merely for the presence of 

humorous incidents but for the educational functions these incidents perform within the broader 

historical narrative. 

The analytical procedure consists of three interconnected stages. 

First, humorous episodes are identified and classified according to their dominant narrative 

characteristics. These include situational humor, verbal humor, irony, exaggeration, comic 

reversal, and character-based humor. Such categorization allows patterns to emerge across 

multiple texts rather than treating humorous moments as isolated narrative events. 

Second, each humorous episode is interpreted through the combined perspectives of Morreall's 

Incongruity Theory and Krashen's Affective Filter Hypothesis. This theoretical framework 

enables the study to explain why comic situations capture children's attention, sustain curiosity, 

and facilitate historical learning. 

Third, the analysis evaluates how these humorous strategies contribute to the development of 

historical consciousness. Particular attention is given to representations of authority, everyday 

court life, historical empathy, and children's participation in historical inquiry. 

The methodology remains interpretative rather than evaluative. The objective is not to determine 

whether humor makes history "easier," but to understand how literary humor reconstructs the 

relationship between child readers and the historical past. Such an interdisciplinary approach 

allows children's literature to be examined simultaneously as literary art, educational practice, 

and cultural discourse. 

8. Humor and the Deconstruction of Didactic History 

Perhaps the most significant contribution of Natasha Sharma's History Mystery series lies in its 

rejection of the conventional didactic framework that has historically dominated children's 

historical literature. Traditional narratives frequently present history as an authoritative 

discourse in which rulers appear as morally flawless heroes, historical events unfold with 

predictable certainty, and young readers are positioned primarily as recipients of predetermined 

knowledge. Such representations undoubtedly fulfil educational objectives, yet they often limit 

children's opportunities to question, imagine, and interpret the past independently. 

Sharma deliberately disrupts this pedagogical model. Rather than beginning with monumental 

historical achievements or grand political events, her narratives frequently open with situations  
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that appear surprisingly ordinary or even absurd. The reader may encounter an emperor 

confronted not with warfare but with an unexpected domestic inconvenience, an administrative 

misunderstanding, or an apparently insignificant mystery unfolding within the palace. These 

seemingly trivial situations gradually reveal deeper historical structures, allowing readers to 

discover historical realities through investigation instead of direct instruction. 

This narrative strategy fundamentally alters the pedagogical relationship between text and 

reader. Instead of positioning historical knowledge as something complete and unquestionable, 

Sharma constructs history as an evolving process of inquiry. Children are invited to solve 

puzzles, evaluate clues, and interpret evidence alongside historical characters. Learning 

therefore becomes participatory rather than prescriptive. Such participation reflects 

constructivist educational principles, according to which knowledge is actively constructed 

through engagement rather than passively received through explanation. 

The comic framing of these mysteries plays a crucial role within this process. Humor 

immediately dismantles the intimidating aura surrounding historical figures. Kings and 

emperors cease to function as inaccessible monuments and instead emerge as individuals 

navigating unexpected challenges with varying degrees of competence, confusion, and 

vulnerability. Their authority remains historically intact, yet their humanity becomes equally 

visible. 

This balance between dignity and vulnerability distinguishes Sharma's approach from parody. 

The purpose of humor is never to ridicule history or undermine historical achievement. Rather, 

comic situations emphasize that extraordinary historical figures remained fundamentally 

human. They experienced uncertainty, frustration, embarrassment, and misunderstanding just 

as contemporary readers do. Such humanization narrows the psychological distance between 

child readers and historical personalities, making empathy possible without sacrificing 

historical respect. 

From the perspective of Morreall's Incongruity Theory, these episodes derive their comic force 

from the collision between established historical expectations and unexpected everyday 

realities. Readers generally anticipate solemnity whenever emperors appear within historical 

narratives. Sharma intentionally violates these expectations through carefully constructed 

incongruities. The resulting laughter does more than entertain; it prompts readers to reconsider 

preconceived assumptions regarding historical authority. Humor therefore becomes an 

intellectual invitation to reinterpret history rather than merely consume it. 

Krashen's Affective Filter Hypothesis further illuminates the educational significance of this 

strategy. Historical subjects often generate emotional distance because they are associated with 

difficult terminology, unfamiliar cultural contexts, and formal educational environments. 

Sharma's humorous storytelling lowers these affective barriers by transforming historical 

inquiry into an enjoyable experience. As emotional resistance decreases, readers become more 

willing to engage with complex historical information embedded within the narrative. 
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Importantly, this pedagogical transformation extends beyond immediate comprehension. By 

encouraging curiosity rather than obligation, Sharma cultivates intrinsic motivation toward 

historical learning. Readers continue turning pages not because they are expected to memorize 

information but because they genuinely wish to resolve mysteries and understand historical 

circumstances. Educational knowledge thus emerges naturally through narrative engagement 

instead of external instruction. 

The deconstruction of didactic history also reflects broader developments within contemporary 

children's literature. Modern children's authors increasingly reject authoritarian modes of 

storytelling that privilege adult certainty over child curiosity. Sharma participates in this literary 

movement by recognizing young readers as intellectually capable participants in historical 

interpretation. Rather than simplifying history into moral lessons, she invites children to 

negotiate ambiguity, evaluate evidence, and appreciate the complexities of historical life. 

Consequently, humor functions not as a decorative narrative ornament but as the structural 

principle through which historical pedagogy itself is reimagined. The comic imagination 

transforms history from a static archive of heroic accomplishments into a dynamic landscape 

populated by recognizably human individuals. This transformation enables historical 

consciousness to develop through participation, empathy, and intellectual curiosity, marking a 

decisive departure from the didactic traditions that have long shaped children's historical fiction. 

8.1 Humanising Historical Figures through Comic Incongruity 

One of the most distinctive features of Natasha Sharma's History Mystery series is the deliberate 

humanization of historical personalities through comic incongruity. Indian children's historical 

narratives have traditionally presented rulers as distant, infallible, and morally exemplary 

figures whose identities are almost entirely defined by political achievements. Such 

representations certainly cultivate admiration, yet they frequently prevent young readers from 

recognizing that historical figures were also individuals shaped by uncertainty, emotion, and 

everyday experiences. Sharma departs from this tradition by repositioning emperors within 

situations that foreground their humanity before their heroism. 

Rather than introducing rulers exclusively through military victories or royal ceremonies, 

Sharma frequently places them within seemingly ordinary circumstances that gradually evolve 

into historical mysteries. The narrative attention shifts from monumental events to the everyday 

functioning of the palace, administrative routines, interpersonal relationships, and minor 

incidents that unexpectedly acquire historical significance. This movement from the 

extraordinary to the ordinary enables readers to perceive history as a lived reality rather than a 

sequence of monumental achievements. 

The comic force of these narratives emerges from carefully constructed incongruities between 

readers' expectations and the situations presented. According to Morreall, humor arises when 

familiar cognitive patterns are disrupted by unexpected but non-threatening alternatives. 

Sharma repeatedly exploits this mechanism by juxtaposing imperial authority with mundane 

inconveniences. The emperor is no longer simply the architect of an empire but also a person  
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confronted by confusion, misplaced objects, unreliable officials, or puzzling domestic 

dilemmas. Such situations initially surprise readers because they contradict established cultural 

images of absolute authority. Yet the surprise quickly transforms into amusement and, more 

importantly, into recognition. Children begin to understand that greatness does not eliminate 

humanity. 

This strategy has profound pedagogical implications. Historical figures often appear 

psychologically inaccessible to young readers because textbooks emphasize achievement while 

neglecting lived experience. Sharma reverses this tendency by foregrounding recognizable 

emotions such as frustration, curiosity, embarrassment, impatience, and relief. These emotions 

establish an affective bridge between child readers and historical personalities. The emperor 

ceases to function as a remote icon and instead becomes a character whose experiences invite 

empathy and identification. 

Importantly, Sharma achieves this humanization without diminishing historical credibility. Her 

narratives never reduce rulers to comic caricatures. Instead, humor coexists with historical 

dignity. Moments of confusion or vulnerability reveal the complexity of leadership rather than 

undermining authority. This balance distinguishes her work from satirical parody. The objective 

is not to mock history but to illuminate the ordinary human experiences that coexist with 

extraordinary historical responsibility. 

Such characterization also encourages a more democratic understanding of history. Readers 

recognize that historical change is produced not only through spectacular political decisions but 

also through everyday interactions, conversations, misunderstandings, and collaborative 

problem-solving. Consequently, the child reader begins to appreciate history as a dynamic social 

process rather than a catalogue of heroic accomplishments. 

From the perspective of historical consciousness, this narrative strategy is particularly 

significant. Rüsen argues that understanding history requires recognizing historical actors as 

individuals situated within specific cultural and social contexts. Sharma's comic representations 

foster precisely this understanding by encouraging readers to interpret rulers not as abstract 

symbols but as historically situated human beings. Empathy therefore becomes an intellectual 

practice that deepens historical understanding rather than merely generating emotional 

attachment. 

8.2 Linguistic Humor, Wordplay, and Cognitive Retention 

Beyond situational comedy, Natasha Sharma demonstrates remarkable control over linguistic 

humor. Dialogue throughout the History Mystery series is characterized by playful exchanges, 

witty repartee, ironic observations, exaggerated expressions, and carefully timed verbal 

misunderstandings. These linguistic strategies perform functions that extend well beyond 

entertainment. They facilitate cognitive engagement by transforming historical vocabulary, 

political terminology, and cultural references into memorable components of the narrative 

experience. 
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Historical fiction for children frequently encounters a linguistic challenge. The language of the 

past often appears unfamiliar because it contains titles, administrative designations, 

architectural terminology, and cultural practices that have little direct connection with 

contemporary childhood. Conventional historical narratives commonly respond by simplifying 

such vocabulary or interrupting the narrative with explanatory passages. Sharma adopts a 

considerably more sophisticated solution. Rather than eliminating historical terminology, she 

embeds unfamiliar words within humorous conversations that encourage contextual learning. 

Comic dialogue enables children to infer meanings naturally through narrative interaction. 

Palace officials misunderstand one another, courtiers interpret instructions differently, or 

characters intentionally manipulate language to solve mysteries. As readers follow these 

exchanges, they unconsciously acquire historical vocabulary without experiencing the burden 

commonly associated with memorization. Humor therefore transforms linguistic unfamiliarity 

into intellectual play. 

Educational psychology offers valuable insight into this process. Contemporary research on 

instructional humor demonstrates that emotionally engaging language strengthens memory 

formation because humorous material receives increased cognitive attention. When children 

laugh at a witty exchange or an ironic misunderstanding, they simultaneously encode the 

associated historical information more effectively. Emotional enjoyment functions as a 

mnemonic device, allowing vocabulary and contextual knowledge to become integrated within 

long-term memory. 

Krashen's Affective Filter Hypothesis further clarifies why this strategy succeeds. Unfamiliar 

terminology often produces anxiety among young readers, particularly when educational texts 

emphasize accuracy over comprehension. Sharma's humorous language lowers this affective 

barrier by presenting new vocabulary within enjoyable narrative situations. Readers approach 

unfamiliar historical concepts with curiosity rather than apprehension, thereby facilitating 

deeper learning. 

The rhythmic quality of Sharma's dialogue also contributes to sustained reader engagement. 

Humor introduces variation into narrative pacing, preventing descriptive historical passages 

from becoming excessively dense. Moments of comic relief maintain narrative momentum 

while simultaneously reinforcing historical context. This careful balance between information 

and entertainment reflects sophisticated narrative craftsmanship rather than incidental comic 

ornamentation. 

Furthermore, linguistic humor encourages interpretative participation. Children frequently 

anticipate punchlines, recognize double meanings, or infer unstated implications within 

conversations. Such interpretative activity strengthens critical reading skills because meaning 

must be actively constructed rather than passively received. Historical learning consequently 

becomes inseparable from literary interpretation. 

Sharma's language therefore demonstrates that humor possesses significant pedagogical value 

at the level of discourse itself. Comic dialogue not only enriches characterization but also  
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facilitates vocabulary acquisition, strengthens memory retention, and encourages active 

engagement with historical language. The educational function of humor thus operates through 

linguistic as well as narrative structures. 

8.3 Carnivalesque Reversals and Child Agency 

Another significant narrative strategy within the History Mystery series involves the playful 

inversion of traditional hierarchies. Although Sharma's narratives remain firmly grounded in 

historical settings, they repeatedly destabilize conventional structures of authority by allowing 

seemingly insignificant characters, unexpected events, or accidental discoveries to redirect the 

course of historical investigation. These reversals resonate with Bakhtin's concept of the 

carnivalesque, wherein established hierarchies are temporarily suspended through laughter, 

inversion, and playful disruption. 

Within Sharma's fictional courts, authority is rarely portrayed as infallible. Ministers make 

errors, palace guards overlook important clues, respected officials become confused, and 

carefully organized plans occasionally collapse because of entirely unforeseen circumstances. 

Yet these failures are never presented as evidence of incompetence alone. Instead, they 

emphasize the unpredictability of everyday life and the collaborative nature of problem-solving. 

Such narrative reversals are especially meaningful for child readers. Traditional historical 

narratives often reinforce adult authority by portraying rulers and advisors as repositories of 

unquestionable wisdom. Sharma instead constructs historical spaces in which observation, 

curiosity, and careful reasoning prove more valuable than status alone. Mysteries are solved not 

exclusively through royal power but through attentiveness, cooperation, and logical deduction. 

Consequently, young readers recognize that meaningful contributions can emerge from 

individuals regardless of their social position. 

This redistribution of narrative agency has important educational consequences. It validates 

children's intellectual capacities by suggesting that inquiry rather than authority constitutes the 

foundation of historical understanding. Readers become participants in the investigative 

process, evaluating clues alongside characters and drawing independent conclusions before 

official explanations appear. Such participation transforms reading into an active cognitive 

experience. 

Bakhtin argues that carnival laughter temporarily liberates individuals from rigid social 

structures by exposing the instability of hierarchical authority. Sharma's fiction reflects this 

principle in ways appropriate for children's literature. Comic reversals do not overthrow 

historical institutions; rather, they humanize them by revealing that even powerful institutions 

depend upon cooperation, communication, and collective intelligence. Authority remains 

respected, but it is no longer mystified. 

From a pedagogical perspective, these reversals encourage democratic historical thinking. 

Children begin to appreciate that history is not shaped exclusively by rulers but also by ordinary 

individuals whose actions influence larger historical developments. This recognition expands  
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historical consciousness beyond political leadership to include social interaction, cultural 

practice, and everyday human experience. 

Moreover, the carnivalesque quality of Sharma's narratives reinforces one of the central 

arguments of this paper: humor functions as an educational strategy that invites participation 

rather than passive admiration. Through comic inversion, the historical past becomes accessible, 

dynamic, and intellectually engaging, encouraging young readers to see themselves as active 

interpreters of history rather than passive recipients of historical knowledge. 

8.4 Humor as Cognitive Scaffolding for Historical Consciousness 

The preceding analysis has demonstrated that humor in Natasha Sharma's History Mystery series 

extends beyond narrative entertainment. It functions as an intellectual framework through which 

children encounter, interpret, and internalize historical knowledge. This pedagogical function 

may best be understood through the concept of cognitive scaffolding, which refers to the 

temporary support provided by instructional strategies that enable learners to comprehend 

concepts that might otherwise remain inaccessible. Within Sharma's fiction, humor performs 

precisely this scaffolding function by transforming abstract historical knowledge into 

emotionally engaging and cognitively manageable experiences. 

Historical learning frequently presents unique cognitive challenges for young readers. Unlike 

fictional fantasy, history requires children to imagine cultures, political systems, languages, and 

social practices that exist beyond their everyday experience. The temporal distance separating 

contemporary childhood from medieval or ancient India often creates an additional 

psychological barrier. Historical figures appear distant, historical terminology unfamiliar, and 

political events excessively complex. Traditional educational approaches frequently respond to 

this challenge by simplifying information or emphasizing memorization. While such methods 

may improve factual recall, they rarely cultivate genuine historical understanding. 

Sharma adopts an alternative pedagogical strategy. Instead of reducing historical complexity, 

she reorganizes it through humorous storytelling. Mystery plots, comic misunderstandings, 

exaggerated reactions, and playful dialogue function as narrative entry points that invite children 

into historical worlds without overwhelming them. Humor therefore does not eliminate 

complexity; rather, it mediates complexity through emotionally engaging narrative experiences. 

Krashen's Affective Filter Hypothesis provides an illuminating explanation for this process. 

Learning becomes most effective when anxiety is minimized and curiosity is encouraged. 

Sharma's narratives consistently lower this affective filter by replacing the solemnity 

traditionally associated with historical instruction with an atmosphere of exploration and play. 

Children approach unfamiliar historical settings with anticipation rather than apprehension 

because the narrative immediately signals that inquiry will be enjoyable rather than intimidating. 

Once emotional resistance diminishes, readers become more receptive to historical information 

embedded within the story. 

This process is evident throughout the History Mystery series. Historical facts are rarely 

introduced as isolated pieces of information. Instead, they emerge naturally through  
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investigations, conversations, palace routines, and comic incidents. Readers acquire knowledge 

regarding administrative structures, courtly etiquette, trade networks, architecture, governance, 

and everyday cultural practices while simultaneously following the progression of a mystery. 

Consequently, historical learning becomes inseparable from narrative engagement. The 

educational experience is integrated rather than compartmentalized. 

Humor also enhances memory formation. Contemporary educational psychology consistently 

demonstrates that emotionally significant experiences are retained more effectively than 

emotionally neutral information. Laughter generates positive emotional associations that 

strengthen cognitive encoding and long-term recall. When children remember an amusing 

episode involving a historical figure, they frequently remember the accompanying historical 

context as well. In Sharma's fiction, humor thus functions as a mnemonic device that anchors 

historical knowledge within memorable narrative situations. 

The pedagogical significance of humor extends beyond factual retention to the cultivation of 

interpretative thinking. Mystery narratives require readers to evaluate evidence, formulate 

hypotheses, revise assumptions, and infer causal relationships. Humor enriches this 

investigative process by encouraging intellectual flexibility. Comic incongruities prompt 

readers to reconsider initial expectations and remain open to alternative explanations. Such 

cognitive flexibility closely resembles the interpretative practices employed by historians 

themselves, who continually reassess evidence in light of new perspectives. 

The development of historical consciousness therefore becomes inseparable from narrative 

participation. Rather than memorizing predetermined interpretations, readers construct 

historical understanding through observation, inference, and reflection. Sharma's stories 

repeatedly encourage children to ask not only what happened but also why events unfolded in 

particular ways and how individual actions influenced broader historical developments. Humor 

supports this inquiry because it rewards curiosity rather than passive acceptance. 

Moreover, Sharma's narratives cultivate empathy as an essential component of historical 

consciousness. By presenting rulers, ministers, soldiers, and palace attendants within humorous 

yet emotionally authentic situations, the stories encourage readers to recognize the shared 

humanity connecting past and present. Historical figures become individuals who experience 

confusion, anxiety, satisfaction, disappointment, and joy—emotions that remain universally 

recognizable despite temporal distance. Such empathetic engagement enables children to 

appreciate historical difference without perceiving the past as entirely alien. 

From this perspective, humor performs an epistemological function. It shapes not merely how 

children enjoy stories but how they construct historical knowledge itself. Learning emerges 

through participation, emotional engagement, and interpretative activity rather than through 

passive reception. Natasha Sharma thus demonstrates that effective historical fiction need not 

choose between education and entertainment. Instead, humor becomes the medium through 

which historical understanding is most effectively achieved. 
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9. Discussion 

The findings of this study demonstrate that Natasha Sharma's History Mystery series represents 

a significant departure from the conventional didactic paradigm that has historically 

characterized children's historical literature in India. Rather than presenting history as a fixed 

repository of facts and exemplary personalities, Sharma reconstructs historical learning as an 

active process of investigation, interpretation, and emotional engagement. Humor constitutes 

the central mechanism through which this transformation occurs. 

The analysis further reveals that comic narration operates simultaneously at literary, cognitive, 

and pedagogical levels. At the literary level, humor enriches characterization, diversifies 

narrative pacing, and sustains reader engagement through carefully orchestrated incongruities 

and comic reversals. At the cognitive level, humorous situations reduce psychological barriers 

to learning, enhance memory formation, and stimulate interpretative thinking. At the 

pedagogical level, humor encourages historical empathy, inquiry-based learning, and the 

gradual development of historical consciousness. 

These findings extend existing scholarship on children's historical fiction by demonstrating that 

humor should not be regarded as merely decorative or recreational. Instead, comic narration 

functions as a sophisticated educational strategy capable of transforming children's relationship 

with historical knowledge. The study therefore contributes to interdisciplinary conversations 

linking literary criticism, educational psychology, childhood studies, and history education. 

The analysis also carries broader implications for classroom practice. Teachers frequently 

confront the challenge of making historical content meaningful for younger learners. Sharma's 

narratives illustrate that engagement need not compromise historical accuracy. On the contrary, 

carefully integrated humor encourages deeper intellectual participation precisely because it 

invites children to approach historical complexity with curiosity rather than apprehension. 

Contemporary curriculum design may therefore benefit from incorporating literary narratives 

that balance historical authenticity with imaginative storytelling. 

From a literary perspective, the History Mystery series demonstrates the growing sophistication 

of contemporary Indian children's literature. Sharma challenges the assumption that educational 

narratives must rely primarily upon explicit moral instruction. Instead, she trusts readers to 

construct meaning through observation, inference, and emotional participation. Such confidence 

reflects broader developments within children's literature that increasingly recognize young 

readers as capable critical thinkers rather than passive recipients of adult knowledge. 

Finally, this study highlights the importance of interdisciplinary literary criticism. By 

integrating humor theory, cognitive psychology, and historical pedagogy, it becomes possible 

to understand children's literature as a complex educational discourse rather than merely a 

simplified literary form. Future research may extend this approach by examining reader 

responses, classroom applications, comparative studies with international historical fiction, or 

the representation of humor in other contemporary Indian children's authors. 
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10. Conclusion 

This paper has argued that Natasha Sharma's History Mystery series fundamentally reimagines 

children's historical fiction by replacing conventional didactic instruction with participatory, 

humor-driven learning. Rather than treating humor as an incidental narrative embellishment, 

Sharma employs comic storytelling as a deliberate pedagogical strategy that enables children to 

approach history with curiosity, confidence, and intellectual engagement. Through the 

combined perspectives of Morreall's Incongruity Theory, Krashen's Affective Filter Hypothesis, 

and Rüsen's concept of historical consciousness, the study has demonstrated that humor 

functions as a multidimensional educational resource. Comic incongruity humanizes historical 

personalities without diminishing their historical significance. Linguistic play transforms 

unfamiliar historical vocabulary into memorable narrative experiences. Carnivalesque reversals 

democratize historical space by emphasizing collaboration, observation, and inquiry. 

Collectively, these narrative strategies encourage young readers to perceive history as a lived 

human experience rather than a static collection of facts. The significance of Sharma's work 

extends beyond literary innovation. Her narratives propose an alternative philosophy of history 

education in which learning emerges through emotional participation, critical thinking, and 

imaginative exploration. Such an approach aligns with contemporary educational theories that 

emphasize inquiry, empathy, and learner-centred pedagogy over rote memorization. 

 History becomes meaningful because children are invited to investigate, interpret, and 

emotionally inhabit historical worlds rather than merely observe them from a distance. This 

study also contributes to scholarship on Indian children's literature by foregrounding humor as 

an epistemic and pedagogical strategy. Existing criticism has frequently privileged themes of 

morality, nationalism, and cultural identity, while the educational significance of comic 

narration has remained comparatively underexplored. By demonstrating how humor facilitates 

historical consciousness, the paper expands current understandings of both children's historical 

fiction and literary pedagogy. Ultimately, Natasha Sharma's History Mystery series illustrates 

that laughter and learning are not opposing educational forces but mutually reinforcing 

processes. Humor does not trivialize history; it revitalizes it. By encouraging children to laugh 

with historical figures rather than merely admire them, Sharma creates narratives that are 

intellectually rigorous, emotionally engaging, and pedagogically transformative. In doing so, 

she offers an important model for the future of children's historical fiction—one in which the 

past is not simply remembered but actively experienced, questioned, and understood. 
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